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Episode 1: OPERATION GREETING

TEASER

ON BLACK SCREEN:

The following in glowing red type appears: September 28,
Seven years ago . 11:45 pm EST. It fades away.

INT. SPACESHIP HALLWAY - NIGHT

One set of black boots lands in front of the camera then
another, and another. A total of twelve. As the last one runs
away from camera we see six out of focus bodies wearing some
sort of royal blue uniforms and helmets.

INT. ANOTHER PART OF THE SPACESHIP - NIGHT

A door slides open to reveal three helmet figures taking
position as the figures in the foreground stir from their
sleep. The helmet figures open fire. The gun blast light up
the room just enough for us to see the silhouetted figures in
the foreground trying to take cover from the mayhem but there
is nowhere for them to go. This is a massacre.

A sheet explodes with blood from the convulsing body
underneath.

Blood purges from falling bodies.

Furniture explodes from a blast.

Blood is spraying everywhere in the room.

They stop shooting still you can here other distant blasts
down the hallway. The three helmet heads run off. The room is
silent. Nothing moves. They are all dead.

INT. ANOTHER PART SPACESHIP HALLWAY - NIGHT

The other 3 Helmet Hit Men blasting away into a different
room. In the background we see the rest of the Helmet team

from the above scene coming down the hallway towards them.

Once together they all power run down the hallway past
camera.



Camera pushes by them to reveal the massacre in the what
looks like some type of galley lunch room.

INT. A T-HALLWAY OF SPACESHIP - NIGHT

At the end of a T hallway two aliens in uniforms come out the
double sliding door. For the first time we realize that
helmet Hit Men are killing aliens. Behind them is the cockpit
with other aliens. The first Alien out takes a hit then
another hit from the on coming helmet killers. Finally his
head explodes all over the hallway wall. The second alien
somehow manages to get back in the doors before they closed.
The doors seems to be able to sustain the blasts from the
gun.

The well 1lit hallway goes dark as emergency lights go on. The
leader steps up between his men and walks up to the door.
The shooters take position facing the other way.

The leader removes something from his satchel and begins
working on the door.

Three more aliens with hand guns show up at the other end.
The helmets begin shooting. The aliens from the other end
attempt to return fire but are overwhelmed so they retreat.

Three of the Helmet heads move slowly towards the retreating
aliens. They disappear around the corner.

The rest set up to protect the leader working on the door.

INT. ANOTHER PART OF THE SPACESHIP- NIGHT

The Three helmet shooters continue to fire at the retreating
aliens. There is really no where for the aliens to hide. They
can only shoot and run.

One of them stumbles and falls. As he gets up the three
helmet guns aim to this one target.

He is riddled with blasts. He falls dead.

The Helmets killers race past the bloody pulp that was once
an alien body.

INT. ALIEN SPACESHIP HALLWAY - NIGHT

Our hero Alien #1 and Alien #2 pop out of their lab to see

the massacre down the hall as Helmet killers head down the
hallway.
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The last of hit team stops begins to turn back... Alien #1
grabs Alien #2 back into the room.

Nothing there. The Hit man follows the rest down the hall.

INT. ALIEN SPACESHIP- SCIENCE LAB - NIGHT

Alien #2 is in shock. Alien #1 paces then stops and looks at
three glass containers full of purple green like potato
looking objects. He turns and says something to the other
Alien who is not responding. He grabs him by the shoulders
and repeats what he said but even more stern.

Alien #1 goes to his station and begins to throw some items
into his suitcase type container. He looks back Alien #2 has
not moved. He yells at him this time.

Alien #2 finally wakes up and rushes over to his station with
several oval screens, one with television show maybe a scene
from Z nation another the shower scene from the Choke. There
is also an assortment of communication devices. He grabs
something that looks like a hard drive.

INT. A T-HALLWAY OF SPACESHIP - NIGHT

The leader of the hitmen is working on the door with some
type of laser device. The other two still guarding him.

In frustration the leader throws down the device. Then rips
his helmet off.

He too is an Alien. He is the same species as the rest just a
different uniform. Is this some type of civil war?
INT. ANOTHER PART OF THE SPACESHIP - NIGHT

Red Light explodes into a dark room as two Aliens rush in
past the sliding door.

They enter an armory. They begin to grab weapons.
Series of inserts as 2 of these alien weapons are assembled.

Pieces being removed from cases then snapping into place to
another.

Military type visor snapping shut.
Buttons on the guns being pushed.

The Guns hum and glow to life.



Button being pushed on the side of the military helmet.

The POV of the digital screen appearing on the visor. The
information is some type of blue tooth connection to the gun.

The armed aliens run out of the room.

INT. ANOTHER PART OF THE SPACESHIP - NIGHT

Down an emergency lit hallway races Alien #1 and Alien #2
pushing the three glass crates.

INT. A T-HALLWAY OF SPACESHIP - NIGHT
One the helmet killers on guard takes a hit.
It is from the recently armed aliens.

The leader has had enough. Like a madman he picks up his gun
and in Wyatt Earp fashion marches forward shooting.

Blast miss him but finish off the other two helmet heads
behind him.

The leader takes out one of his assailants.

He continues forward firing like crazy. The second armed
alien begins to retreat in fear.

Like mad dog Dillinger the leader blows him away till there
is nothing left.

INT. ALIEN SPACESHIP LOADING DOCK - NIGHT

Emergency lights and sirens continue as Alien#l and #2 race
into the dimly lit room pushing the three glass crates. The

sound of the fire fight can be heard in the distance behind

them.

They run past crates and supplies to yet another door. Alien
#1 touches the door device and the door slides open. It
reveals a large escape pod. Alien #2 has set the drive and
communication gear bag on top of one of the carts. They wheel
in the carts onto the large escape pod. They rush back into
the main room.

Alien#l heads over to A large cage behind some of the crates
as Alien #2 goes over to another door with his communication
bag and opens it. It reveals a smaller escape pod.
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ALIEN #1 walks up to a cage that holds two strange vicious
creatures that snarl as he approaches. The other crates in
the room create a shadow over the cage so the creatures are
hard to see. They quiet down as they recognize him. He calls
to them as a master calls his dog.

Alien #2 looks toward the open door into the hallway Distant
shooting can be heard.

We can hear the sound of the creatures’ claws as they hit the
spaceship floor as Alien #1 walks them over to the larger
escape pod by a chain leash. We can’t get a good look at them
because they are blocked by crates.

Alien #2 looking worried as the shooting is getting closer.
Alien #1 comes over with his hard drive Alien#2 forgot.

They share a moment. Alien #1 gives Alien #2 last minute
instructions. Alien #2 nods yes.

Their moment is interrupted as one of the hallway alien comes
rushing in firing back into the hallway. A helmet alien
appears in the door. He sees Alien #1 and #2 he aims. Alien
#1 pushes his friend into the small pod. The helmet hitman
fires.

He misses and hits the door. Alien #1 turns to run but too
slow he gets hit in his side. He falls.

Helmet hitman moves in for the kill when hallway alien rises
aiming his handgun. Both turn and fire. The hallway alien
chest explodes as the helmet explodes on the hitman.
Silence.

Slowly Alien #1 rises. He is wounded but alive. In pain he
makes his way to his pod.

INT. A T-HALLWAY OF SPACESHIP - NIGHT

Back outside the cockpit door is the Leader Alien steps over
the his dead compatriots. He heads right for the door.

He stares down his nemesis.
He reaches into his satchel and removes the metal cube.
He kneels down and places it on the floor. He begins what

feels like some type of religious ceremony. After the final
blessing the martyr reaches for the box. He pushes the top.
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The anagrams on the cube begin to glow. Then a piece of the
top slowly rises. It appears that its being pushed up by a
ray of neon blue light.

The martyr is surrounded by the glowing light. He raises his
arms as though to embrace what is to come.

EXPLOSION!!!

END OF TEASER




EXT. SPACE

The Alien ship in Space. It comes to an abrupt stop. Suddenly
the front end explodes.

INT. ALIEN POD#2

Alien #2 reacts to his ship rocking from the shock wave. It
stops. He buries his face in his hands.

Faint static then comes over a speaker on his console.

He looks up surprised. Quickly pushes some dials to tune in
the faint sound.

He is relieve as he hears Alien #l's voice.

INT. ALIEN POD#2

Alien #1 finishes what he is saying. He then looks down to
his wound. It does not look good. He looks back at the three
crates that are strapped in behind him and the creatures that
lay there like sleeping dogs.

He pushes some buttons on his console.

EXT. SPACE

Somewhere in space we see the disabled Damaged Alien ship
floating. On either end two smaller crafts propel themselves
in opposite directions.

INT. ALIEN POD#1
Blood drops hit the floor of the spaceship.

Alien #1 pushes a few buttons then releases the joystick. He
has put the craft into auto pilot. He reacts to the pain
from his wound. It looks bad. He drops his head. It looks
like he is residing that he is not going to make it. His hand
goes up to the medallion that he is wearing. He holds it
gently.

He unsnaps portion of the Medallion. Then takes the piece an
connects it to the oval screen on the pilot console.



The screen comes to life. White screen. Unusual graphic
symbol appears. The symbol has a Celtic and Chinese
characters influence. His hand reaches and swipes the screen.
The screen reacts as though it is a touch screen revealing a
page with icons and more of these foreign characters. The
gloved index finger touches an image on the screen. From the
center of the screen a new image appears. Two figures appear.
It appears to be a female alien holding a small 6 year old
child on her lap. The female wears a matching medallion and
some sort of uniform. The child alien gets impatient just
like a human 6 years old and climbs off and disappears. The
Female watches him leave. She looks up at the screen
affectionately then leans in. We can’t understand a word she
says but the emotion of love and missing someone is clear.
She is done. She just stares ahead sadly as a tear begins to
drop down her cheek. The image freezes. Again a glove hand
comes in this time touches the screen gently.

Our Alien is lost in pain and sadness. Sits back almost
waiting for death to come. He looks at the frozen image on
the female on the screen.

He seems inspired by this image. He reaches for the medallion
piece. The screen goes black as he reconnects the medallion.

He slowly unbuckles himself. All his moves are impaired by
the pain of his wound.

He spins his legs around. By degrees he pushes himself to get
up.

Standing he takes a beat then he staggers to the side wall.
He opens a compartment. Removes a small metal case.
Suffering he slides down the wall.

Opening the case we see it is a first aid kit. He pulls out
the top layer of the case which holds four injecting devices.

He looks closely at the four injectors the look on his face
tells us this might not be enough.

He takes one out and shoots himself in the neck. Takes few
breaths giving time for the pain killer to take effect.

He rips his uniform more to expose his wound. It looks nasty.

He pulls out several square gold mesh cloths and few bottles
that hold liquid. He removes the top of one of the bottles.

He pours it on his exposed wound. He yells form the pain. He
tries to use his breathing to control the torment.



He then pushes himself to open and pour the second bottle
with one hand and slap the gold mesh cloth on his wound with
the other.

The pain is intense. It is too much for him he begins to pass
out but he is fighting it.

His POV of the interior of the ship going in and out of
focus. Finally there is no focus then nothing but black.

INT. ALIEN POD#1 - LATER

Sounds of the craft breaking into the atmosphere. Slowly the
gold bandage damp with blood comes into focus. The room seems
to be vibrating as the POV looks up to the empty pilot seat
and the flicker fiery light cause by the friction of entering
the atmosphere.

Alien #1 struggles to get up and reach the pilot chair.
Pushes some buttons and grabs onto the joystick.

INT. DIA CONTROL ROOM - NIGHT

On a computer screen early 2000’'s satellite GPS system tracks
an object entering the earth’s atmosphere.

Military personnel’s eyes follow the blip on the screen.
Fingers over a key board start typing.

A second screen comes alive. One with the original GPS screen
another a pixilated of fiery object flying and breaking into
the earth atmosphere. A voice calls out.

MILITARY #1 (0.S.)
Sir I have something you need to
look at.

PARKS (0.S.)
What do you got?

MILITARY #1 (0.S.)
Tracking an object that just
entered the atmosphere.

PARKS (0.S.)
Organic?

MILITARY #1 (0.S.)
Don’'t think so sir. There appears
to be piloting involved.
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PARKS
Place it on the larger monitors.

Wider shot showing a dark room lit up by wall of screens. The
images on the two desk top screens appears on two of the
larger monitors. Silhouettes of other military personnel and
other computers can be seen as everyone starts to focus on
the new images.

MILITARY #1 (0.S.)
There is clearly two changes of
direction after the point of
entrance.

Hands on the key board.

On the GPS screen an orange line tracks the descent of the
object.

PARKS (0.S.)
Can you calculate landing position?

MILITARY #1 (0.S.)
Attempting sir

Fingers on key board.

A third desk top screen pops up. Algorithms and equations
start appearing. As info gets inputted the computer system
begins to do calculations.

A hand reaches for a red note book binder. On the cover it
reads “Procedures for Operation Greeting” It is flipped open
to the first page. A list of instructions.

A hand picks up a phone handset. It has no dialing options.
With in two rings someone picks up the other end.

MAN'S VOICE
Yes.

PARKS
Sir possible TITAN sighting.
INT. GENERAL WEISS LIVING ROOM - NIGHT

(The scene intercuts between the living room and control
room)

Partially 1lit from a reading lamp the salty dog GENERAL WEISS
is on the phone.
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GEN. WEISS
I will be right there. Begin
procedures for Operation Greeting.

PARKS
Yes sir. I’'1ll contact Levi.

GEN. WEISS
No I don’t want that egotistic suit
near this or any of those whack
jobs Greeters or whatever they call
themselves.

PARKS
Sir but protocol states...

GEN. WEISS
Colonel, I want this contained by
us and only us. Do I make myself
clear.

INT. DIA CONTROL ROOM - NIGHT

PARKS
Yes sir.

He hangs up. Looks around the room taking in what he is about
to do. Slams the notebook shut. Then reaches down and pushes
an intercom button.
PARKS (CONT’D)
We are at defcon 4. Repeat defcon
4. Commencing Operation Greeting
People begin to scramble in the room.

A hand reaches into a pant pocket and pulls out a blackberry
phone. Scrolls to the name Levi.

Just outside the room two guards close the metal doors and
lock all the personnel inside.
INT. A BAR SOMEWHERE - NIGHT

The buzz of a phone on vibrate. A whiskey tumbler goes up to
an out of focus face.

A blackberry on the bar top buzzes. A hand with Masonic
looking like ring reaches for the phone. Tilts it up to read
“ARRIVAL D4!".

END OF ACT 1




12.

ACT 2

INT. DIA CONTROL ROOM - NIGHT

Back on the big screen the calculations are complete and on
the GPS screen a yellow trajectory begins to appear.

MILITARY #1 (0.S.)
Sir we have a location. It appears
to be heading towards Eastern
Washington.

PARKS
I want exact coordinates the second
you have them.

We zoom into the descending object on the screen.

EXT. Spokane Falls- NIGHT

Camera tracks in the night sky what looks like a shooting
star that is getting closer and closer. It then disappears
behind a line of trees.

EXT. MILITARY TAR MACK - NIGHT
7 fully equipped BLACK OP type personnel rush towards a
plane.
INT. A BAR SOMEWHERE - NIGHT
An empty whiskey glass comes down on the bar. Through the
glass we see the man walking away while speaking on the
phone.
MYSTERIOUS MAN

We have a sighting. I need

immediate transportation before

those soldier boys blow this.

EXT. Rural Road - NIGHT

A tracking shot of the night sky then a bicycle wheel
spinning comes into frame.

Three 12 year old boys pedal hard as they head down the
street of a well 1lit road.
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In the lead is BILLY an African American wearing a head
lamp, followed by SEAN an Asian American and PATRICK a
Caucasian boy on obviously a more expensive bike. He takes
the lead.

PATRICK
Jesus Billy Pedal like your going
to see Emma will ya!

BILLY
Screw you Patrick!

Sean can’t help but laugh as he and Billy try to catch up.

SEAN

Are you sure it landed there?
BILLY

Positive.
PATRICK

Hurry up dick wads!

The boys turn into the woods and disappear.

INT. SHERIFF'S HOUSE- BILLY'S ROOM - NIGHT

A normal 12 year old boy’'s room at first glance. The door
opens in walks Deputy James. He is a good looking African
American man in his mid 30s dressed in a uniform.

DEPUTY JAMES
Hey Billy...

He looks around the room. An unmade bed, pile of dirty
clothes, a pizza box with a half eaten slice, a kid'’s science
lab kit spread all over the desk but no Billy.

He walks over to the desk. Sees all the damage done to the
desk from past experiments and an astronomy book open to a

chapter about shooting stars. He notices the window is open
and sees the telescope sitting on the roof.

EXT. SHERIFF'S HOUSE- ROOF - NIGHT

The Deputy climbs through the window. He puts his eye to the
telescope.

POV through the scope: Its where the Dead Orchard and woods
meet.

He knows where Billy is.

*
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EXT. DEAD ORCHARD

Alien #1 struggles to make his way between dead branches. The
gold bandage is barely gold now. He carries one of those
trays from the glass containers. It is empty. He stumbles and
falls over. He uses the tray to help himself up. The pain is
excruciating. He barely makes it up. He plants the tray deep
into the ground and leans against it for support. He reaches
into a thigh pocket of his pant leg and pulls out an
injector.

He looks at it. It is empty. In frustration he throws it. He
reaches back into his pocket and pulls out the last two
injectors. He puts one back in his pocket. Then empties the
other into his neck.

He takes a deep breath and staggers off between the rows of
dead branches and trees.

As he stumbles away we tilt down to see his medallion has
fallen off its chain. It lays there in the dirt and weeds.

EXT/INT. PATROL CAR - NIGHT

The Deputy is driving out of town to a rural road. Over his
police radio someone calls his name.

VOICE ON RADIO
Frank.

He grabs the mic.

DEPUTY JAMES
Yeah Chief.

VOICE ON RADIO
Hey just got a strange call from
the military. Seems they lost one
of their toys near the old orchard.

DEPUTY JAMES
Funny I am heading that way right
now.

VOICE ON RADIO
Yeah well they made it very clear
that THEY have it handled.

DEPUTY JAMES
Okay but I’'ll just swing by to make
sure we don’t have any looky loos
getting in the way.
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VOICE ON RADIO
Sounds good.

EXT. DEAD ORCHARD - NIGHT

Beam of a head light flickers behind some dead branches in
the distance.

PATRICK
This place is huge how in the hell
are we going to find it.

BILLY
2000 square acres to be exact.

PATRICK
What a waist of time.

SEAN
It’s not like you wouldn’t just be
home beating off.

PATRICK
At least I know how to jerk off

Sean punches Patrick in the arm. Then takes off laughing.
Patrick chases after him.

They run towards camera and right past. Billy still walking
comes around a dead tree and closer to camera. He stops and
looks down at his compass.

BILLY
I know its gotta be here my
calculations can’t be that off.

The light of the head lamp gleams on something on the ground.
He kneels down for a better look. It’s the Alien’s medallion.

He picks it up and puts this cool find in his pocket. He
looks at his compass again then looks up to his left.

BILLY (CONT'D)
Hey this way guys.

He starts to head off. A second later Sean comes running
past. He looks back.

SEAN
All that jerking off is making you
slow!
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He runs past Billy. In runs Patrick who stops to catch his
breath next to Billy.

A low moving POV from a row away tracks the boys. Patrick
punches Billy in the arm

BILLY
Why you hitting me?!

PATRICK
Cause your slower then me.

The POV continues to follow them.

INT. PRIVATE JET - NIGHT

The blackness of the night makes the airplane window
reflective. We can kind of can make out the man from the bar.
He is looking at papers and is on the phone.

MYSTERIOUS MAN
My intel says boots should be
hitting the ground. Get the clean
up team there before I land. Got
it.

He hangs up and looks towards the night. We push into the
darkness of night loosing site of him.

EXT. ANOTHER PART OF ORCHARD - NIGHT
The boots of black op soldier hit the ground hard.

The soldier rolls on the ground from his parachute landing.
He is the last of the seven rest are already stowing away
their chutes and all wearing night vision goggles. The leader
silently signals to the rest to break into formation.

Our view is his night vision goggles POV as he follows his
partner as they weave in an out of the dead branches.

EXT. ANOTHER PART OF ORCHARD - NIGHT

Alien #1 collapses again. The pain is even worse. He slowly
gets up to his knees. He breathes heavy as he tries to find
the energy to continue. He is not sure he can. He reaches up
to touch his medallion but it is not there. He searches for
it on the ground around him. It is nowhere in site. He looks
back the direction that he came. He drops his head. Then in
one last surge of energy he struggles to his feet.
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He staggers back the direction he came.

EXT. ANOTHER PART OF ORCHARD - NIGHT

Again in the night vision POV soldier #7 following his
partner. There is a noise off to their left. They both stop.
His partner takes out a clicker and clicks twice.

EXT. ANOTHER PART OF ORCHARD - NIGHT

A row or two over. The OP’'s leader stops and heads towards
the click sound. He is followed by his partner.

As they cut through a row they and disappear into another row
two more soldiers rush and follow
EXT. ANOTHER PART OF ORCHARD - NIGHT

Back on the Soldier #7 and his partner. The partner looks
back to see the others are close.

Back to soldier #7 POV. His partner gives him the signal to
take point. Slowly he creeps the direction of the noise.

EXT. ANOTHER PART OF ORCHARD - NIGHT

Alien #1 cuts between the rows. He uses a dead tree for
support as he grimaces in pain. His hand on his wound. He
looks down to his wound. With the bloody hand he takes out
the last injector. Injects himself. Inhales and takes a step.
His foot steps on a small dead branch on the ground. On the
snap...

EXT. ANOTHER PART OF ORCHARD - NIGHT

Soldier #7 and his partner freeze and look to their left.

His night vision POV shows nothing. He looks back at his
partner.

Bam! He is smacked by Sean who falls to the ground.

We go back to night vision as the soldier spins around
pointing his gun to find Sean frighten and begins to scream.
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EXT. ANOTHER PART OF ORCHARD

Billy and Patrick respond to Sean’s scream. It goes quiet.
They run off in the screams direction as does the POV that
has been tracking them.

EXT. ANOTHER PART OF ORCHARD - NIGHT

Alien #1 also has heard the scream as well. He listens for a
moment then heads in the direction of the scream as well

injector still in hand.

END OF ACT



19.

ACT 3

EXT. ANOTHER PART OF ORCHARD - NIGHT
Soldier# 7 rips off his goggles.
SOLDIER #7
What the hell are you doing here
kid?!

Sean has a panic look on his face and the soldier’s hand
still over his mouth. The soldier touches his neck mic.

SOLDIER #7 (CONT’D)
Sir I have a civilian. It’'s a kid.

He listens as the other soldier steps up to them.

SOLDIER #7 (CONT’D)
Yes sir. You need to be quiet.

Sean nods yes. The soldier yanks him up to his feet. They
hear something in the distance rushing towards them. The
Soldier pulls Sean back as they take position.

It is Patrick and Billy. They freeze in their tracks as the
guns are pointed at them

PATRICK
Holy Shit!!!

SOLDIER #7
For Christ’s sake.

He looks over at his partner.
SOLDIER #7 (CONT’D)
You three get the hell out of here

now!

The boys do not need to be told again they run like bats out
of hell.

From a few rows away again the low moving POV comes to a *
stop. It watches the boys run off and the soldier put his
gear back on. Then the soldiers move out and the POV begins *

to track them.
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EXT. ANOTHER PART OF ORCHARD - NIGHT

The Alien moves slowly and as stealthily as he can even with
all the pain. He is stops ever few steps tries to listen.
Nothing.

Close up of several of his steps.

EXT. ANOTHER PART OF ORCHARD - NIGHT
A sneaker lands in frame, then another and then another.
First it is Sean, then Patrick and finally Billy.

The boys cut and weave through the row of dead trees.

EXT. ANOTHER PART OF ORCHARD - NIGHT

From over head we see the Black Ops troop again is on the
hunt. They move together as a unit through the rows.

The shot continues to travel over the orchard leaving the
soldiers and traveling over the dead orchard finally coming
on the Alien who is stumbling even worse then before. He
stops and drops to his knees. He can’'t go a step further.

EXT. DEAD ORCHARD AND WOODS - NIGHT

The boys race out from the orchard to where they had left
their bikes.

Each one jumps on their bikes but something stops them from
riding off. They look at each other as though to ask *“did
that really just happen”

SEAN
That was freakin’ awesome!

The three of them break out into laughter as they pedal away
into the woods.
EXT. WOOD TRAIL - NIGHT

The boys race their bikes through the woods. Billy lighting
the way with his head lamp.

The adrenalin for everything has Sean riding the bike the way
only a 12 year old thrill seeker could.



EXT. RURAL ROAD - NIGHT
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The Boys come flying out of the woods just as the Patrol car

speeds by. The boys grind to a halt.
The wheels on the patrol car lock up.

SEAN
Ahhh Crap!

Billy looks nervously towards the patrol car.

PATRICK
See ya suckers.

Patrick takes off down the road. The patrol car reverses
into the shot. The Deputy steps out.

Billy looks down to the ground as his dad walks up.

SHERIFF JAMES
Was that Patrick?

Billy nods yes.

SEAN
Hello Deputy James.

SHERIFF JAMES
Sean. Aren’t you still grounded?

SEAN
Kinda.

SHERIFF JAMES
Should I call them?

SEAN
Nah, it wouldn’'t be a good idea.

Sheriff takes out his phone.
SEAN (CONT'D)
How about you give me five minutes
before you punch any of those
digits?

The Sheriff looks up and stares at Sean.

SEAN (CONT'D)
See Ya Billy. Good Luck!

The Sheriff watches Sean ride off.

back
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SHERIFF JAMES
Straight home Sean.

SEAN
Yes sir.

DEPUTY JAMES
Billy...

BILLY
Dad I know. But there was a
shooting star and...

DEPUTY JAMES
And nothing. You gave me your word.

BILLY
I know but there are soldiers...

DEPUTY JAMES
I know.

BILLY
Dad....

The Sheriff’s look steals the words out of Billy’s mouth.
Billy starts to pedal the direction where he came from.

SHERIFF JAMES
I love you son.

BILLY
Love you Dad.

Sheriff smiles and shakes his head as he heads back to the
car.

Just as he gets into his car and drives away.

EXT. DEAD ORCHARD - NIGHT

The Alien wobbles while still on his knees. He is barely
conscious. He hears steps. He looks up.

He sees one of the soldiers as he comes into view. There is
two clicks and rest of the troops spread around quickly.

They surround the Alien.

SOLDIER #7
DO NOT MOVE!
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Alien sees that he is surrounded. He takes a deep breath and
tries to get up. The injection still in his hand gleams.
Someone yells WEAPON!

The soldiers open fire.

The Alien is riddled with bullets. Finally falls over dead.

No one moves. Out of the shadows steps out the mysterious
man.

MYSTERIOUS MAN
It twitches you shot it.

He moves in slowly.
Once there he kicks the Alien. Nothing.
They all relax a bit.

MYSTERIOUS MAN (CONT'D)
Commander call in evac team.

He turns around and walks back into the shadows where he came
from.

LEADER
Evac you have a green light.

Soldier #7 takes off his goggles to get a better look of the
Alien.

LEADER (0.S.) (CONT’'D)
Lets move out. There might be
others.

Soldier #7 can’t stop staring at the Alien. His partner comes
by and taps him on the shoulder. He puts on his goggles
again.

(The rest of the scene plays out in the soldier #7 POV)
One last look at the body and then he follows his partner.

The rest spread out in new formation. This time he is
bringing up the rear.

He begins to lose site of the others as the formation spreads
out more.

He follows his partner. He hears the sound of something
moving in the darkness. He looks. Nothing there or is the
thing in the dark moving that fast. Then its behind him. He
looks again nothing.
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Screams to his left. Shots through a silencer. He and his
partner run towards the sound. More screams of pain.

EXT. MAIN ENTRANCE OF THE ORCHARD - NIGHT

Sheriffs car drives up to an old ornate gate with an rusty
iron sign overhead. It reads Milford vineyards.

He gets out looks around a little. Nothing but the wind. He
goes back into his car.

Inside his car he picks up his radio.

DEPUTY JAMES
Hey Chief. You still there?

CHIEF VOICE
Yeah.

DEPUTY JAMES
It pretty quiet here. Want me to
hang out for a bit?

CHIEF VOICE
Naw, go spend time boy. Let the
army clean up their own mess.

He drives off.

EXT. DEAD ORCHARD - NIGHT

Another scream to his right. Shots another scream. He stops
and looks back. The sound of some animal feasting.

Suddenly shots from where his partner disappeared. Screams.
Silence and he knows that he is alone. Ahhh Crap!!!

Something in the dark moves near him he looks. Nothing.

Now from the other side! WTF He starts to shoot. The flash of
the gun we see hints of the alien creature moving with major

speed and stealth. He turns around only to meet the claws of

the other creature. His goggles go flying as he falls to the

ground then the first creature leaps on him.

His eyes wide open show the fear. His scream is silent
because his throat is nothing but a bloody pulp.

The sound of cracking bones and ripping flesh and clothing
fills the air as we rise into the air to see the silhouette
of the creatures are eating the soldier whole and the
vastness of the orchard.
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Tilting up to see three military helicopters heading towards
us.

END OF ACT 3
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ON A BLACK SCREEN

The following in glowing red type appears: September 28
Present Day. 3:00 pm PST.

EXT. NEAR SPOKANE FALLS - DAY

Aerial shot over the evergreens of northwest finding a
Greyhound bus making its way on a two lane highway.

EXT. HIGHWAY - DAY

The Greyhound bus drives by a road sign it reads “ Welcome to
Spokane Falls. Population 2864."

EXT. SPOKANE FALLS - DAY

The greyhound bus back wheels spinning on the black top. It
comes to a stop with a large squeal. Camera tracks across the
body of the bus to the bus door. With a large hiss it opens
and passenger feet began exiting. A pair of red high top
converse steps down and stops for moment. Camera pulls back
and reveals BILLY now 19 years old with a large backpack
nervously playing with the alien medallion. He looks around
steps off the bus. His eyes land on something as slight smile
appears on his face.

There stands his dad and now Sheriff the past 7 years have
been good to him. He walks over to Billy. They look at each
other for a moment.

BILLY
Hey Dad.

The Sheriff says nothing. He just grabs Billy and holds him
tight. Billy takes in this father/son moment. Before it gets
too mushy the Sheriff puts his arm around Billy and leads him
down the street.

SHERIFF JAMES
About time you came home.

Billy smiles.

BILLY
I know.
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EXT. SPOKANE FALLS MAIN STREET - DAY
Billy and the Sheriff make their way down main street.

SHERIFF JAMES
How’s school?

BILLY
Good. How are you?

SHERIFF JAMES
Good.

As they pass city hall entrance MAYOR BROWN leads three men
in suits.

MAYOR
Sheriff allow me to introduce you
the Ryan brothers. Gentlemen
Sheriff Frank James.

The Sheriff shakes hands with the Ryan brothers. Looks at the
third man.

SHERIFF JAMES

Pete.

PETE
Frank. Billy your back. It’s been a
while.

BILLY

Yeah. Thought I’'d come back for the
homecoming game.

PETE
Patrick should be here in a few
hours. He’ll be glad to see you.

BILLY
Me too.

The Mayor interrupts impatient.

MAYOR
Good to see you Billy. We got to
get going. Trying to persuade these
two that Spokane Falls is the
perfect fit for their new housing
development.

SHERIFF JAMES
Gentlemen.
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The Mayor leads the Ryan brothers away. The Sheriff and Billy
head to the patrol car. As they get in the Sheriff watches
the Mayor kiss some ass.

SHERIFF JAMES (CONT'’D)
Those two will sell every inch of
this town as long as it lines their
pockets.

Billy looks back to see the Ryan brothers start to get into
their car.

Closer to the car the Mayor and Pete continue selling.

MAYOR
Are you sure you don’t want us to
come with?

RYAN#1
Mayor, you and Pete have been
great. We will just check that last
property on our way out of town.

PETE
Gentlemen don’t hesitate to call me
directly with anything you might
need. This is a win win deal and
the Mayor and I want to make it
work.

RYAN#1
That's good to know.

The Ryan brothers drive off. Pete waits for them to be just
out of sight and looks at the Mayor.

PETE
Let’s make sure that they hear all
about how the orchard is haunted.
I want their eyes and pocket book
coming back to me and my east end
pasture.

MAYOR
You and me both.
EXT. SHERIFF'’'S HOUSE - DAY

The patrol car pulls up to curb of this small town
neighborhood.

Inside of the patrol car.
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SHERIFF JAMES
There is cold pizza in the fridge.

Billy snickers.

BILLY
Miss that bachelor food.

SHERIFF JAMES
Complaining?

BILLY
No, at least it beats the ketchup
and ramen.

Billy gets out of the car.

SHERIFF JAMES
Hey.

Billy stops and looks back.

SHERIFF JAMES (CONT'D)
Good to have you home. See you at
the game.

Billy watches the sheriff drive off. He turns to go into the
house. He keeps glancing at the house next door as if hoping
someone would come out but nothing.

INT. SHERIFF'S HOUSE - DAY

Billy enters and makes his way through his house. It is clear
it has lacked a woman’s touch for years. He heads for the
kitchen and that cold pizza. Grabs a slice. Then on second
thought grabs the box. Closes the refrigerator door. He turns
to leave. Stops and turns around...

INT. SHERIFF'S HOUSE- REFRIGERATOR - DAY

Billy grabs a beer. Closes the door. Opens the door again
grabs another beer. Closes the door.

INT. SHERIFF'S HOUSE- BILLY'S ROOM - DAY

Billy enters with a more than half eaten pizza slice in his
mouth. He puts the beers and pizza box on his desk. He shoves
the rest of the slice into his mouth. Throws off his back
pack on to his bed. He twist opens his beer and takes a big
swig.
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He looks at the shelf above his desk full of trophies and
medals. All are academic awards and science award. On the
last trophy sits a 4x5 picture of him and his 12 year old
friends on their bikes. It is Sean, Patrick, an athletic
looking boy and very attractive young girl.

He grabs another slice. Takes a big bite as he places his
beer on the desk next to a framed high school Graduation
picture of him and his gang.

EXT. SHERIFF'S HOUSE- ROOF - DAY

The window slides open. A small telescope on the stand gets
placed on the roof top followed by the pizza box, then two
beers and finally Billy. He takes a sip. He has missed his
home. He adjusts the telescope and peers through.

EXT. RURAL ROAD - DUSK

The Ryan brothers look over a map on their hood of their car.
A beat up pickup truck belonging to the local moonshiners
pulls up next to them. JACK and LUKE rides the bed of the
truck full of crates. CLYDE in the driver seat. ZEB sticks
his head out the passenger window.

ZEB
You boys gottcha some car problems?
RYAN#2
No were good.
ZEB
Lost then?
RYAN#1
We're looking for the old Milford
Orchard.
ZEB
You wanna stay away from there.
RYAN#1
Really?
ZEB
Yep some crazy shit has happen
there.
CLYDE

They say its haunted.
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ZEB
Shut up Clyde.

LUKE
Plus the feds own it now.

RYAN#2
Really. So where is it?

ZEB
Main entrance is about 5 miles up
the road but or 2 miles up that
path.

He points to the path that disappears into the woods.
ZEB (CONT’D)
Well good luck boys. Lets go

Charlie.

Zeb and the boys drive away. Ryan brothers look at each
other.

RYAN#1
Haunted. That will help lower the
price.

RYAN#2

I say lets go the back way.

They smile at each other as they make their way down the
path.

EXT. SHERIFF'S HOUSE- ROOF - DUSK

Billy sips on his beer. He seems to be reminiscing about
something.

FEMALE (0.S.)
Hey are you old enough to drink
that beer?

Billy looks down to sees an attractive 19 year old female.
This EMMA the grown up version of the girl in the graduation
photo.

BILLY
Nope but I'm in tight with the
sheriff.

EMMA

How are you stranger? I thought you
were never coming back.
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BILLY
Nooo, just busy.

EMMA
What were you looking at?

BILLY
Nothin just...

He stops himself. She studies him. She smiles at him.

EMMA
Your dying to go all deGrasse Tyson
on me aren’'t you?

BILLY
Yeah but am learning to control it.

EMMA
Hey I need to get out of here. My
parents are driving me crazy. Want
to go get some food at the café
before the game?

Looks down at the empty pizza box with half eaten pizza
crust.

BILLY
Uh, Ok sure. I'm starving.

He quickly grabs his empties and heads inside leaving the
telescope on the roof.

EXT. SPOKANE FALLS MAIN STREET - DUSK

The sheriff’s patrol car sitting out front city hall. The
Sheriff and Deputy KEVIN UNDERHILL come out of the building.
The deputy is Native American and the quirky comical relief
to the Sheriff’s straight man.

SHERIFF JAMES
So I need you to drive to the old
Simpson house and have the talk
with Zeb and the boys.

DEPUTY UNDERHILL
Should I sample a bit of it?

SHERIFF JAMES
Sure if you want to go blind.
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DEPUTY UNDERHILL
Just what we need a drunk blind
Indian.

SHERIFF JAMES
Kevin stop.

Behind them a secretary type walks past.

SHERIFF JAMES (CONT'’D)
Good night Velma.

Velma turns and with a blank just nods. And continues
walking.

DEPUTY UNDERHILL
What’s up with her lately?

SHERIFF JAMES
I don’'t know.

Another patrol car pulls up and an attractive Hispanic female
DEPUTY SAMANTHA RUBEN gets out of the car. She heads right
for them.

She toss the keys to Kevin.

DEPUTY RUBEN
Don’'t crash it Underhill.

DEPUTY UNDERHILL
It was a small fender bender!

DEPUTY RUBEN
Well it was an expensive fender.

She hands the Sheriff an invoice.

SHERIFF JAMES
Holy CRAP!

DEPUTY RUBEN
Ahhh don’t worry old man Bernie
wasn’t in.

She starts for the door.
DEPUTY RUBEN (CONT’D)
Haven’t had a chance to work my

magic. He is all mine Monday
morning.

The Sheriff watches her walk away with great interest.
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DEPUTY UNDERHILL
When you gettin yourself a little
of that magic Frank.

SHERIFF JAMES
Kevin just go talk to Zeb. If I
catch him selling his moonshine he
is going to jail.

Kevin starts heading for the car.

DEPUTY UNDERHILL
That is really going to disturb the
whole moonshine free market system.

The sheriff just shakes his head and starts up the steps to
the building.

EXT. DEAD ORCHARD AND WOODS - DUSK

The Ryan brothers enter the clearing between the woods and
the orchard. This is familiar to us because it is the same
place the boys left their bikes that night seven years ago.

The older Ryan looks at his phone and reads as they walk.

RYAN#2
So it says here it is approximately
about 2000 acres. Weird.

RYAN#1
What?

RYAN#2
It was bought by the US government
about seven years ago.

RYAN#1
I can see that.

They walk up to a tall bar wired fence with signs;
“Government Property. No Trespassing. Violators will be
prosecuted.”

RYAN#2
What do you think?

RYAN#1
Government makes it a little harder
to negotiate.

RYAN#2
We could have worse partners.
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RYAN#1
Like the Mayor.

They both laugh.

Ryan#l takes off his coat and uses to spread the wire and let
his brother in.

Ryan#2 holds it for his brother as he comes through.

RYAN#2
It has been connect to a lot of
missing pets over the years. And
there was one missing person case.

They walk into the row of the dead trees.

EXT. ANOTHER PART OF ORCHARD - DUSK

The Ryan brothers make their way through the rows of dead
trees.

RYAN#1
So where does the haunting thing
come from?

RYAN#2
Mostly became a local superstition
especially cause of the two
backpack hikers. Some think it was
the ghost of old Mr. Milford who
was like real anti government type
upset that government bought the
property or...

RYAN#1
...that is some kind of government
conspiracy thing.

Our familiar POV begins to track the brothers.

RYAN#2
How did you know.

RYAN#1
We are in the Northwest.

END OF ACT 4
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ACT 5

EXT. SPOKANE FALLS MAIN STREET - NIGHT
BILLY and EMMA make there way down the street.

BILLY
So it’s like that movie Armageddon
right but there is no chance that
meteor is going to crash into earth
it is just going to cross between
us and the moon.

EMMA
That is cool. And it’s tonight?

BILLY
Yes. Even better Spokane Falls is
perfect place to watch it from.

He is not really paying attention where he is going and bumps
into a passerby.

BILLY (CONT'D)
Ahh sorry.

Emma giggles a little at this and for the first time Billy
notices he street is alive with high school kids and families
excited for the Homecoming game. Bottleneck Joe the town
drunk makes way down the street trying to panhandle for
change.

BILLY (CONT’D)
This place will never change.

EMMA
Is that so bad. At least you can
count on something.

Billy looks at her, there is a lot to that statement for them
both.

BILLY
That'’s true.

They walk quiet for a moment.
EMMA

So is that the only reason you're
back.
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BILLY
What? No.

EMMA
Really I know how you get about
your space rocks.

BILLY
No.

She looks at him. He can’t lie to her.

BILLY (CONT’'D)
Guilty. Ya, but it was perfect
timing. Meteor, homecoming, figured
you all would be here.

EMMA
Billy its okay I was just kidding.

BILLY
I know.

EMMA
I'm glad you did come home.

BILLY
Me too.

They smile at each other just long enough to make Billy feel
uncomfortable.

He looks away and makes eye contact with a nerdy looking
girl. He smiles at her but she stares right through him.

The girl walks right past them. Billy turns.

BILLY (CONT’D)
Hey Jennifer?

The girl stops and turns back around.

BILLY (CONT’D)
How are you?

JENNIFER
Oh Sorry I didn’t even see you.

There is an awkward moment. Everybody just stares at each
other.

EMMA
Are you going to the game?
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JENNIFER
Yeah.

BILL
Great, see you there.

She turns and walks away.

BILLY
That was weird.

They turn back towards the diner.

EMMA
She is always been a bit...

VOICE OF SPEAKER
William J. James!

It is Deputy Underhill in the patrol car moving slowly down
the street.

DEPUTY UNDERHILL
Looking good don’t you think Emma?

Billy drops his head in embarrassment but even more when Emma
gives Underhill the thumbs up as he drives off. There is a
knock on the diner window. It is the Asian from the High
School photograph dressed as a busboy. He waves excited to
see them. Billy and Emma wave back.

EMMA
Just so you know, some things have
changed. Even here in Spokane
Falls.

They make their way into the diner.

INT. DINER - NIGHT

They walk into the small town diner which is busy of family
and high school kids getting last minute dinner before the
big game. They are greeted by the Asian busboy SEAN with a
big bear hug.

SEAN
Dude! Where have you been?!

BILLY
School, you know.
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SEAN
Thank Sweet Jesus for his
blessings. You are here.

He hugs Emma.

SEAN (CONT’D)
Hello there angel.

EMMA
Hey Sean.

SEAN
I am just about to clock out. Grab

a table I’'1ll join you.

BILLY
Cool.

As Sean disappears to the back of the diner. Billy looks at
Emma with a wtf look? Emma leads him to an empty table.

EMMA
Yeah the wild child found Jesus.

BILLY
Are you serious?

EMMA
Yeah like the evangelist kind.

They sit down at their table.

BILLY
Holy shit!

EMMA
That'’s about right.

Suddenly the Man at the table behind them stands up yelling.

MAN IN DINNER
Who the hell are you! You are not

my Sarah.
SARAH
Ted, just sit down.
TED
I am not sitting down with you.
You... you are not Sarah. You are

not the Sarah I married. What
happen to you!
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He storms out. Everyone in the diner is watching this go on.
The wife seems calm and in complete control.

SARAH
Waitress I’'1l1 take the check.

The loud diner is so quiet now as the waitress gives her the
bill. Sarah pays cash and calmly walks out.

Billy and Emma look at each other. That was bizarre. Even
more stranger for pleasant middle America, Spokane Falls.
They watch the woman through the window catch up to her
husband. They can’t hear what they are saying but the man
seems to calm down a little. Then he just walks away silent.
The wife follows.

EMMA
So is there a connection with
people acting weird and your big
space rock?

BILLY
Not that I know of.

EMMA
Or maybe we are just in bad horror
film.

BILLY

And I get to be the scientist that
saves the day.

EMMA
Yeah right.

They both laugh.

EXT. SIMPSON HOUSE - NIGHT

Underhill pulls up to the house. Zeb’s truck and three other
cars parked out front. Underhill gets out of the car. As he
heads towards the old abandon house eight teenagers come out
laughing. They slow down and stop laughing as they see
Underhill. They look at Underhill as they cross, Underhill
eyes them. One of them has backpack. He wants to stop them
and check their bag but something stops him. Just as he gets
to the door he stops and turns around.

DEPUTY UNDERHILL
HEY!

The kids all stop. Underhill takes a deep breath.
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DEPUTY UNDERHILL (CONT'D)
You either leave your backpack or
leave your cars and car keys.

TEENAGER #1
You can’t do that!

DEPUTY UNDERHILL
Maybe we should ask this?

He looks down to his badge.

DEPUTY UNDERHILL (CONT'D)
What’s that? Hmm. Actually I can.
So what’s your choice?

The kids look at each other. Crap booze or cars? This
question is one only a teenage can think twice about.
TEENAGER #1 the leader nods to the other boy to drop the
backpack. He does. They hop in their cars and drive off.
Underhill comes down and collects the backpack.

INT. SHERIFF'S OFFICE - NIGHT

Sheriff James sits at his desk looking over paperwork. Deputy
Ruben taps on his open door.

DEPUTY RUBEN
Hey.

SHERIFF JAMES
Hey.

DEPUTY RUBEN
So am just curious are you going to
tell him.

SHERIFF JAMES
Sam, I said I would.

DEPUTY RUBEN
I know. Just wanna make sure you
have not changed your mind.

He gets up and crosses over to her.

SHERIFF JAMES
No. I haven’t.

He grabs her and gives her a deep kiss.

END OF ACT
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ACT 6

INT. SIMPSON HOUSE - NIGHT

Clyde takes a sip from a jar of moonshine while Zeb counts
wad of cash. Jack and Luke move an empty crate next to the
other empty crate.

ZEB
Clyde stop drinkin the merch!

CLYDE
There’s only one left.

ZEB
So you gonna to pay me for it?

CLYDE
What?

Zeb takes the jar from him.

ZEB
Go help them move the crates to the
truck. We need to go get another
load.

Zeb takes a big sip from the jar.

CLYDE
Whatever...

DEPUTY UNDERHILL
You’ll never guess what someone
just left sitting outside?

The deputy holds up the backpack.
Zeb slowly hides his jar on the expose 2x4 on the wall.

ZEB
Deputy.

DEPUTY UNDERHILL
Zeb. Boys.

No one moves not sure what is going to be next.

DEPUTY UNDERHILL (CONT'D)
Sheriff sent me to tell you he
doesn’t want to see you selling
moonshine.



43.

ZEB
Moonshine? Don't know what you're
talkin about. We kinda heard that
the empty crates were here and
figure we could use them on the
farm.

DEPUTY UNDERHILL
I see so you have nothing to do
with this?

He opens the backpack. Takes out a jar. Drops it on the
floor.

Zeb wince a little seeing the profit disappear.

The Deputy drops the bag. We can hear the glass shatter and
liquid starting to seep out of the bag.

ZEB
Nope. If you don't mind we are
goin’ to get goin’ we don't want to
miss that game.

DEPUTY UNDERHILL
Okay Zeb but consider yourself
warned.

Zeb and the boys slowly walk past the Deputy and out the
door. The deputy watches them leave and just shakes his head.
He turns to face the room again and something catches his
eye. He walks right over to the hidden jar. Takes it out and
smiles. He opens it and takes a sip.

DEPUTY UNDERHILL (CONT'D)
Ohhh Jesus H Christ!

He pours out the rest.
DEPUTY UNDERHILL (CONT'D)
What a shame.
INT. DINER - NIGHT

BILLY
So how is State?

EMMA
Okay.

Billy looks concern from the answer.
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I mean good. The classes are great.
I haven’'t been writing but painting
a lot.

BILLY
I have always liked your stuff.

EMMA
Even the chalk drawing I did of us
when we were kids.

BILLY
Hell yeah. You made me the buffest
seven year old ever.

EMMA
Yeah my proportions weren’t that
locked in yet.

BILLY
How are your folks.

EMMA
I don't know they’re just acting
weird. I mean it’s like drama for
no reason. I just wanted to come
home... and relax. Have a good
time, you know forget.

BILLY
Forget?

Sean slides in next to Billy.

SEAN
Dude I am so happy to see you.

BILLY
Yeah man me too.

Emma’s phone rings. She answers it.

EMMA
Hey mom. At the diner. We’ll I was
going to go with my
friends...but...I understand ahh
fine. I'1ll walk to the drug store
just pick me up there.

She hangs up.

BILLY
Everything okay?
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EMMA
Yeah...she wants me to go to the
game with her and my dad.

SEAN
That’s kinda sweet.

Billy looks at Sean who is this guy?

EMMA
Yeah sweet. I’'ll see you at the
game.

She gets up and leaves. Billy watches her from inside as she
crosses the window and heads down the street.

SEAN
Hey are you going to eat those?

As he reaches for the French fries on Billy’s plate. He
shoves a hand full into his mouth.

SEAN (CONT’D)
Hey look its Patrick.

They both see PATRICK walking across the street. He goes to
cross the street but stops as Zeb and boys in their truck
pass by. As the truck wipes past a high end Range Rover stops
right next to Patrick. Patrick drops his head as he
recognizes the car. PETE his father hops out he is obviously
upset. The boys in the diner can’t hear what is being said
but Pete pokes Patrick several times in the chest. Patrick
waves his hands as he is trying to explain but Pete keeps
yelling and poking. Finally Patrick knocks his Dad’s hand
down. His dad is about to explode as Patrick gets in his
face. He says something and Pete slaps him across the face.
Patrick falls back towards a park car in shock. Some of the
people on the sidewalk slow down or stop to watch. Pete looks
at Patrick silent. He looks and sees people looking at them.
Turns around and gets in his car and drives off. Patrick is
slow to recover.

Back inside Billy nudges Sean.

The two boys head outside. Patrick slowly rises he looks up
just in time to see Sean and Billy across the street.

EXT. DINER - NIGHT

Patrick tries to recover like nothing happened. Smiles.

PATRICK
DICK WADS!!!



He crosses the street to them. There is an exchange of
brotherly love and no mention of what just occurred.

PATRICK (CONT'D)
Billy how the fuck are you!

BILLY
Good man! You.

PATRICK

You know always on top. How do you
like Saint Sean here?

He gives Sean a hug.

SEAN
Stop it Patrick.

PATRICK
Did he tell you?

BILLY
What?

PATRICK

He is working full time at the
greasy diner to save money so he
can go on a mission to save people
in some third world shithole.

BILLY
Really.

SEAN
I want to do some good. That’s part
of my calling.

PATRICK
Calling? I don't know what happen.
We leave for college and double
dare wild boy becomes all...”Jesus
is my savior shit!”

SEAN
Don’t knock it till you try it.

PATRICK
I got better shit to do. So lets go
to the game together.

BILLY
Sounds good.
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PATRICK
My car is just up the street and
then we can go grab Tyler. Just
like the good old days except we
are running around with Jesus’s
cousin.

SEAN
Shut up.

As they start walking down the street.
PATRICK
What now that your religious you
can’'t take a joke.
SEAN
I can take a joke better then you
can take a punch.

He smacks Patrick hard in the shoulder and runs off laughing.

PATRICK
Asshole!

He chases after Sean. Billy watches this and smiles. It is

good to be home with these guys.

EXT. DEAD ORCHARD - NIGHT

Ryan brothers make their way through the dark orchard. Their
path barely lit by their smart phones.

RYAN#1
Jesus Christ this ground is uneven.
I hope its just roots.

They stumble their way through dead branches as something
slowly tracks.

RYAN#1 (CONT’D)
I think the car is this way.

He heads down a row but slips and falls losing his phone.

RYAN#1 (CONT'D)
OHHH CRAP. What is this stuff?

Ryan #2 shines his smart phone light on to Ryan #1. He is on
all fours in a hatched pod and all its afterbirth. Ryan #1
smells the sludge on his hand.
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RYAN#1 (CONT'D)
This shit smells awful!

He struggles to get out of it. Whatever is tracking them gets
closer.

RYAN#1 (CONT'D)
What the hell is this?

He grabs his brothers phone to scan the area better.

He sees several other hatched pods around them. Then the
light falls on a small mound hear a dead fruit tree. He walks
over to it. Removes a bit of the soil to reveal the hard
plant like outer shell of an unhatched pod.

RYAN#1 (CONT'D)
Hold this.

He hands his brother back his phone as he uses two hands to
remove more of the soil and reveal more of the unhatched pod.

The POV of whatever is tracking them begins to pick up speed
towards them.

Ryan#l takes out a pocket knife. He opens it and prepares to
cut into the pod.

The POV races in at break neck speed.

Ryan #2 freaks out as alien creature leaps past him and
snatches his brother.

As he backs up in fear and shock while the creature throws
Ryan #1 around like a rag doll.

He runs away from the horrific screams and the vicious bloody
attack.

EXT. ANOTHER PART OF ORCHARD - NIGHT

Ryan #2 runs like a madman cutting between the rows of dead
fruit trees as his brothers screams echo in the darkness
behind him.

He runs with the only purpose being to get away from where he
left. There is no rhyme or reason. Suddenly the screaming
stops.

He slows down as he starts to realize that the screams have
stopped. He stops and looks to where he came from. Only the
darkness and silence greets him.
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He seems to come to an understanding that his brother is
gone. There is nothing that he can do. He is frozen with
fear.

An unearthly roar and shadow of the alien creature rips him
out of frame.
EXT. DEAD ORCHARD - NIGHT
Wide traveling shot of rows and rows of twisted branches of
the dead fruit trees. A single long scream rises from the
dark as camera tilts up to the night sky. Suddenly scream
stops as we continue to push into the starry night sky
then...

FADE TO BLACK.

END OF ACT



